
Áàáêî¢ ²ãàð � ïàýò, ïðàçà³ê, ô³ëîñàô.
À¢òàð êí³ã «Solus Rex», «Ãåðîé âàéíû çà
ïðàçðûñòàñüöü», «Àäàì Êëàêîöê³ ³ ÿãîíûÿ
öåí³» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1964 ã. ó Ãîìåë³.
Æûâå ¢ Ìåíñêó.

Áàðàäóë³í Ðûãîð � íàðîäíû ïàýò Áåëà-
ðóñ³. Ïàýò, ïåðàêëàä÷ûê, ýñý³ñò. Ëà¢ðýàò
Äçÿðæà¢íàé ïðýì³³ ³ìÿ ßíê³ Êóïàëû
(1976 ã.). À¢òàð êí³ã ïàýç³³ «Ìàëàäç³ê íàä
ñòýïàì», «Ðóíåöü, êðàñàâàöü, íàë³âàööà!»,
«Íàãáîì», «Àäàì ³ Åâà», «Ðóì», «Âå÷àëëå»,
«Åâàíãåëëå àä ìàìû» ³ ³íø. Íàðàäç³¢ñÿ ¢
1935 ã. ó â.Âåðàñî¢êà íà Óøà÷÷ûíå.  Æûâå
¢ Ìåíñêó.

Âàñ³ëå¢ñê³ Ï¸òðà � ïóáë³öûñò, ìàñòàö-
òâàçíà¢öà.  À¢òàð øìàòë³ê³õ àðòûêóëà¢
ïà ã³ñòîðû³ Áåëàðóñ³ ³ áåëàðóñêàãà ìàñòàö-
òâà, ÿê³ÿ äðóêàâàë³ñÿ ¢ çáîðí³êàõ ³ àëüìà-
íàõàõ. Ïðàöóå ¢ òûäí¸â³êó «Ë³òàðàòóðà ³
ìàñ-òàöòâà». Íàðàäç³¢ñÿ ¢ 1954 ãîäçå ¢
Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ãëîáóñ Àäàì (Àäàì÷ûê Óëàäç³ì³ð)  �
ïðàçà³ê, ïàýò, ýñý³ñò, ìàñòàê, âûäàâåö. À¢-
òàð êí³ã ïàýç³³ «Ïàðê», «Ñêðûæàâàíüíå»,
êí³ã ïðîçû «Àäç³íîòà íà ñòàäû¸íå», «Äà-
ìàâ³êàìåðîí», «Òîëüê³ íå ãàâàðû ìà¸é
ìàìå»,  «Post scriptum», «Áðàñëà¢ñêàÿ
ñòûãìàòà» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1958 ã. ó ã.
Äçÿðæûíñêó íà Ìåíø÷ûíå. Æûâå ¢
Ìåíñêó.

Ãîëóá Þðêà � ïàýò, æóðíàë³ñò. À¢òàð
êí³ã ïàýç³³ «Ãðîì íà çÿë¸íàå ãîëëå», «Äðý-
âà íàâàëüí³öû», «Âåêàïîìíàå ïîëå», «Ïî-
ìíþ ïðà ñÿáå» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1947ã. ó
â.Ãîðíû íà Çýëüâåíø÷ûíå. Æûâå ¢ Ãà-
ðîäí³.

Ãðûëü Ôðàíö Ñàëåñ  �  ñóïðàöî¢í³ê
²íñòûòóòà ³ìÿ Ã¸òý ²íòýð Íàöû¸íåñ (Êóëü-
òóðíû öýíòð Ôåäýðàòû¢íàé Ðýñïóáë³ê³ Ãåð-
ìàí³ÿ). ¨í ³ ÿãîíàÿ æîíêà Êðûñüö³í Ãðûëü
ëþáÿöü ³ êàëåêöûÿíóþöü òâîðû ìàñòàöòâà,
âàëîäàþöü ãðàô³êàé ñóñüâåòíà âÿäîìûõ ìà-
ñòàêî¢ Ñ. Äàë³, Ì. Øàãàëà, Ï. Ï³êàñà, À. Ìà-
ö³ñà, Â. Ôîñòýë, à òàêñàìà òâîðàì³ áåëà-
ðóñê³õ ìàñòàêî¢ � íàéïåðø ïðàäñòà¢í³êî¢
ðýàë³ñòû÷íàãà íàê³ðóíêó... Íàðàäç³¢ñÿ ¢
1939 ã. ó Âàñýðáóðãó íà ²íå (Ãåðìàí³ÿ).
Öÿïåð æûâå ¢ Ìåíñêó.

Äàøêåâ³÷ Àëåã � ïðàçà³ê, ðýæûñ¸ð-äà-

êóìåíòàë³ñò, æóðíàë³ñò. Çüíÿ¢ äàêóìåí-
òàëüíûÿ ô³ëüìû � «Ðûöàðû ìàðû»,
«Ïðîñòûÿ ã³ñòîðû³», «Âûáàð». À¢òàð àïà-
âÿäàíüíÿ¢, ÿê³ÿ äðóêàâàë³ñÿ ¢ «Íàøàé
Í³âå» ³ «Êðûí³öû». Íàðàäç³¢ñÿ ¢ 1963 ã. ó
Ìåíñêó.  Æûâå ¢ Ìåíñêó.

Äýá³ø Âàñ³ëü � ïàýò. À¢òàð çáîðí³êà¢
âåðøà¢ «Áåëûÿ ïòàõ³», «Ë³ñòû äà Ìàðû³».
Íàðàäç³¢ñÿ ¢ 1962 ã. ó â. Øàìÿòî¢êà
Ñüâ³ñëàöêàãà ðà¸íó íà Ãàðàäçåíø÷ûíå.
Æûâå ¢ Áåðàñüö³.

Çþñê³íä Ïàòðûê � ïðàçà³ê, ýñý³ñò.
À¢òàð ðàìàíó «Ïàðôóìà», ìîíà-ï�åñû
«Áàñýòëÿ» (ïà-áåëàðóñêó äðóêàâàë³ñÿ ¢
÷àñîï³ñå «Êðûí³öà»), ýñý «Àìíýç³ÿ in
litteris»,  àïîâåñüöÿ¢ «Ãîëóá», «Ã³ñòîðûÿ
ïðà ïàíà Çîìåðà» ³ ³íø. Ñÿáðà íÿìåöêàãà
ÏÝÍ-êëóáà. Ëà¢ðýàò ïðýì³³ ³ìÿ Ãóòýíáýð-
ãà ¢ íàì³íàöû³ «Ëåïøû çàìåæíû ðàìàí»
(1986, Ïàðûæ). Íàðàäç³¢ñÿ ¢ 1949 ã. ó
çàõîäíåãåðìàíñê³ì ãàðàäêó Àìáàõ. Æûâå
¢ Øâàá³íãó (Ãåðìàí³ÿ) ³ ¢ Ïàðûæû.

²âàø÷àíêà Àíàòîëü � ïàýò, ïðàçà³ê.
Ñ¸ëåòí³ âûïóñêí³ê ô³ëôàêó ÁÄÓ. Òâîðû
äðóêàâàë³ñÿ ¢ «Íàøàé í³âå». Íàðàäç³¢ñÿ ¢
1982 ã. ó Ìåíñêó. Æûâå ¢ Ìåíñêó.

Êàçüêî Â³êòàð �  ïðàçà³ê, ïóáë³öûñò,
ê³íàñöýíàðûñò. Ëà¢ðýàò  ïðýì³³ Ëåí³íñêàãà
êàìñàìîëó (1977 ã.) ³ Äçÿðæà¢íàé ïðýì³³
Áåëàðóñ³ (1982 ã.). À¢òàð êí³ã ïðîçû «Äîá-
ðû äçåíü ³ áûâàé», «Ñóä ó Ñëàáàäçå», «Âû-
ñàêîñíû ãîä», «Öâ³öå íà Ïàëåññ³ ãðóøà»,
«Âûðàòóé ³ ïàì³ëóé íàñ, ÷îðíû áóñåë»,
«Íåðóø» ³ ³íø. Íàðàäç³¢ñÿ ¢ 1940 ã. ó ã.Êà-
ë³íêàâ³÷û íà Ãîìåëüø÷ûíå. Æûâå ¢ Ìåíñ-
êó.

Êë³ìîâ³÷ Óëàäç³ì³ð � ïðàçà³ê, ïóáë³-
öûñò.  À¢òàð êí³ã «Âûðàòàâàíüíå áåçäàí-
íþ», «Ëàë³òà ³ êàêòóñ», «Òîé, õòî áóäóå
ãîðàä», à¢äû¸çáîðí³êà «Äçåö³ âÿòðî¢».
Íàðàäç³¢ñÿ ¢ 1969 ã. ó â. ²ãíàòêà¢öû íà
Ë³ä÷ûíå. Æûâå ¢ Ìåêñ³öû.

Ë³ïàé Àëåñü � ïàýò, æóðíàë³ñò. Ïåð-
øû ñòðûíãåð Ðàäû¸ Ñâàáîäà ¢ Áåëàðóñ³ (ç
1989 ãîäó). Ñòâàðàëüí³ê ³ ãåíåðàëüíû äû-
ðýêòàð ïðûâàòíàé ³íôàðìàöûéíàé
àãåíöû³ ÁåëàÏÀÍ. À¢òàð êí³ã³ ïàýç³³ «Ïàä
ñüíåãàì». Íàðàäç³¢ñÿ ¢ 1966 ãîäçå ¢ â¸ñöû

Íàøûÿ à¢òàðû
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Àíäðîñà¢ø÷ûíà íà Êàïûëüø÷ûíå. Æûâå
¢ Ìåíñêó.

Ëóæàí³í Ìàêñ³ì � ïàýò, ïðàçà³ê, ïå-
ðàêëàä÷ûê,  ïóáë³öûñò. Ëà¢ðýàò Äçÿðæà¢-
íàé ïðýì³³ Áåëàðóñ³ (1965 ã.). À¢òàð êí³ã
ïàýç³³ «Íåàïëà÷àíû ðàõóíàê» (1930 ã.), «Àä-
íàãàëîñíà» (1931 ã.), «Ïîñòóï» (1950 ã.),
«Ìîâàþ ñýðöà» (1955 ã.), «Ïðàñòîðû» (1958
ã.), «Ðîñû íà êîëàñå» (1973 ã.) «Ïàðàçìà¢-
ëÿé ñà ìíîé çÿìëÿ» (1983 ã.) ³ ³íø,  ïðîçû
«Êîëàñ ðàñêàçâàå ïðà ñÿáå» (1964 ã.),
«Ëþäç³, ïòóøê³, ïðàñòîð» (1976 ã.), «Òðîå»
(1989 ã.) ³ ³íø, ïóáë³öûñòûê³ «Âà÷ûìà
÷àñó» (1964 ã.), «Ç ðàíêó äà âå÷àðà» (1978 ã.)
³ ³íø. Íàðàäç³¢ñÿ ¢ 1909 ã. ó â. Ïðóñû (öÿ-
ïåð Ñàë³ãîðñê³ ðà¸í Ìåíø÷ûíû). Ïàì¸ð ó
2002 ã.

Ìàðàêî¢ Ëåàí³ä � ïðàçà³ê, ïóáë³öûñò,
æóðíàë³ñò. À¢òàð äàâåäí³êà¢ «Âàëåðû Ìà-
ðàêî¢. Ë¸ñ. Õðîí³êà. Êàíòýêñò», «Âûí³ø-
÷ýííå». À¢òàð êí³ã ïðîçû: «Íåïàìÿðêî¢-
íûÿ I», «Íåïàìÿðêî¢íûÿ II», «Òðîå», «100
ì³í³ÿöþð». Âûéøëà äâà òàìû ñêëàäçåíàãà
³ì ýíöûêëàïåäû÷íàãà äàâåäí³êó «Ðýïðýñà-
âàíûÿ ë³òàðàòàðû, íàâóêî¢öû, ðàáîòí³ê³
àñüâåòû, ãðàìàäçê³ÿ ³ êóëüòóðíûÿ äçåÿ÷û
Áåëàðóñ³ 1794-1991». Íàðàäç³¢ñÿ ¢ 1958 ã. ó
Ìåíñêó. Æûâå ¢ Ìåíñêó.

Ïàí³çüí³ê Ñÿðãåé � ïàýò, ïðàçà³ê, ïóá-
ë³öûñò, ïåðàêëàä÷ûê. À¢òàð êí³ã ïàýç³³
«Êàñ³ðû Êóïàëëÿ», «Ïàëÿâàÿ ïîøòà»,
«×àëî ³ âåê», «Ñòûðíî» ³ ³íø.,
ïóáë³öûñòûê³ «Ïàñëÿ âîãíåííûõ â¸ñàê...»,
ïðîçû «Àñâåéñêàÿ òðàãåäûÿ» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1942 ã. ó â. Áàáûøê³ íà
Ì¸ðø÷ûíå. Æûâå ¢ Ìåíñêó.

Ïÿòðîâ³÷ (Ñà÷àíêà) Áàðûñ � ïðàçà³ê.
À¢òàð êí³ã «Ëîâû», «Ñîí ì³æ ïà÷âàð»,
«Ôðýñê³». Íàðàäç³¢ñÿ ¢ 1959 ã. ó â. Âÿë³ê³
Áîð íà Õîéí³÷÷ûíå. Æûâå ¢ Ìåíñêó.

Ðàã³í ß¢ãåí � æóðíàë³ñò, ïóáë³öûñò.
Ó íÿäà¢í³ì ÷àñå ñóïðàöî¢í³ê òûäí¸â³êà
«Ë³òàðàòóðà ³ ìàñòàöòâà». Íàðàäç³¢ñÿ ¢
1960 ã. ó ã. Âåòêà íà Ãîìåëüø÷ûíå. Æûâå
¢ Ìåíñêó.

Ñàðîêà Àëÿêñåé � ïàýò. Íàðàäç³¢ñÿ ¢
1981 ã. ó â. Øï³ëüê³ Äçÿðæûíñêàãà ðà¸íó,
øòî íà Ìåíø÷ûíå. Æûâå ¢ ã.Êðóïê³.

Ñ¸ìóõà Âàñ³ëü  � ïåðàêëàä÷ûê. Ëà¢-
ðýàò Äçÿðæà¢íàé ïðýì³³ Áåëàðóñ³ (1992 ã.).
Ïåðàêëàäàå ç íÿìåöêàé, ïîëüñêàé, óêðà³í-
ñêàé ³ ³íø. ìîâà¢. Ó ÿãîíûì ïåðàêëàäçå

âûéøë³ êí³ã³ Â. Áðýäýëÿ, Ã.Ãîôý, Ã.Ôàëà-
äû, Ò.Ìàíà, Ã.Ãåñý, ².Â.Ã¸òý, Ð.Ì.Ðûëüêå,
Ô.Í³öøý ³ ³íø. Ïåðàêëà¢ íà áåë. ìîâó
«Íàéâûøýéøóþ ïåñüíþ Ñàëàìîíàâó»,
«Íîâû çàïàâåò. Ïñàëòûð», «Á³áë³þ». Íàðà-
äç³¢ñÿ ¢ 1936 ã. íà õóòàðû ßñåíåö íà Ïðó-
æàíø÷ûíå. Æûâå ¢ Ìåíñêó.

Ñüöÿïàí Óëàäç³ì³ð � ïðàçà³ê, ïàýò,
ìàñòàê. À¢òàð êí³ã ïðîçû  «Âåæà», «Ñàì-
íàñàì». Íàðàäç³¢ñÿ ¢ 1958 ã. ó ì. Êàñüöþ-
êî¢êà íà Ãîìåëüø÷ûíå. Æûâå ¢ Ìåíñêó.

Ñ³ëüíîâà Ëþäêà � ïàýò, ïóáë³öûñò.
À¢òàð çáîðí³êà¢  «Ëàñòà¢êà ëÿö³öü...»,
«Ðûñàñëîâû», «Àãí³ñòûÿ äçüìóõà¢öû»,
«Çåëåíàâîê³ÿ âî³ ³ ³õ ïðûãàæóí³».
Íàðàäç³ëàñÿ ¢ 1957 ã. ó ã. Ìàëàäçå÷íà.
Æûâå ¢ Ìåíñêó.

Ñ³äàðýâ³÷ Àíàòîëü �   ïóáë³öûñò,
ô³ëîñàô, ë³òàðàòóðàçíà¢öà, êðûòûê.
Àäç³í ç ³äýîëàãà¢ àäðîäæàíàé áåëàðóñêàé
ñàöûÿë-äýìàêðàòû³. Ó íÿäà¢í³ì ÷àñå ñóï-
ðàöî¢í³ê ÷àñîï³ñó «Êðûí³öà». Íàðàäç³¢ñÿ
¢ 1948 ã.      íà õóòàðû Äî¢ã³ Ëåñ íà
Ï³íø÷ûíå. Æûâå ¢ Ìåíñêó.

Ñêîáëà Ì³õàñü � ïàýò, ïàðàäûñò, ïå-
ðàêëàä÷ûê, ýñý³ñò. Ëà¢ðýàò ë³òàðàòóðíàé
ïðýì³³ ³ìÿ Àëåñÿ Àäàìîâ³÷à (2000 ã.). À¢-
òàð  ïàýòû÷íûõ êí³ã «Âå÷íû Çüí³÷», «Âî-
÷û Ñà-âû», «Íàøýñüöå Ïî¢í³», êí³ã³ ã³ñòà-
ðû÷íûõ íàðûñà¢ «Äçÿðý÷ûíñê³ äûÿðû-
þø», óêëàäàëüí³ê Àíòàëîã³³ áåëàðóñêàé
ïàýç³³ ÕÕ ñòàãîääçÿ «Êðàñà ³ ñ³ëà»  ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1966 ã. ó â. Ïàëÿæûí íà Çýëü-
âåíø÷ûíå. Æûâå ó Ìåíñêó.

Õ³ìýíýñ Õóàí Ðàìîí � ³ñïàíñê³ ïàýò,
ýñý³ñò. Ëà¢ðýàò Íîáåëå¢ñêàé ïðýì³³
(1956 ã.). À¢òàð çáîðí³êà¢ ïàýç³³
«Âÿñíîâûÿ áàëàäû», «Äóõî¢íûÿ ñàíýòû»,
ýñý «Áÿñêîíöàÿ ïëûíü». Íàðàäç³¢ñÿ ¢ 1881
ã., ïàì¸ð ó 1958 ã.

Øà¢ëÿêîâà ²ðûíà � êðûòûê, ë³òàðà-
òóðàçíà¢öà, ïàýò. À¢òàð êí³ã «Ãàëåðýÿ
ñíî¢», «Cåíòûìåíòàëüíàå ïàëÿâàíüíå».
Íàðàäç³ëàñÿ ¢ 1970 ã. ó ã. ×ýðâåíü íà Ìåí-
ø÷ûíå. Æûâå ¢ Ìåíñêó.

Øí³ï Â³êòàð � ïàýò, ïåðàêëàä÷ûê.
Ëà¢ðýàò ïðýì³³ ³ìÿ Ìàÿêî¢ñêàãà (1987 ã.).
À¢òàð êí³ã ïàýç³³ «Ãðîíêà ñâÿòëà», «Ïî-
øóê ðàäàñö³», «Øëÿõàì âåòðó», «Íà ðýø-
òêàõ Õðàìà», «×ûðâîíû ë³õòàð» ³ ³íø.
Íàðàäç³¢ñÿ ¢ 1960 ã. ó â. Ïóãà÷û íà Âàëî-
æûíø÷ûíå. Æûâå ¢ Ìåíñêó.
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Summary
In September 2002 we published the 1st issue of DZIEJAS£OÚ, which

made an alternative to the literary periodicals that came to be severely censured by the
authorities. The board consists of writers who quitted those periodicals to protest against
the state using brute force in literature. From the very start DZIEJAS£OÚ has been most-
ly publishing those authors, both well-known and young, who stand no chance of being
accepted at state-controlled magazines and papers for ideological reasons…

In our 4th issue DZIEJAS£OÚ presents such contemporary Belarusian
poets as the State Prize Laureate Jurka Ho³ub with his series of poems From Tenderness
to Anger, and Siarhiej Pani�nik with The Chandelier Is Burning, as well as some younger
poets. Thus, Viktar �nip says We Live Under the Sky Just Like Under Ice, Ludka Silnova
claims Your Name Is the Universe, Ale� Lipaj listens to Raindrops Whispering, Vasil Debi�
feels The Desire to Live Growing Stronger, whereas Ale� Saroka makes his debut Till the
Tea in the Mug Has Gone Cold.

The Prose section is quite rich in prominent names and has a lot to re-
veal. For instance, the State Prize Laureate Viktar Ka�ko has offered us The Story of Cyla,
a One-Eyed She-Goat. Meanwhile, Adam H³obus comes up with his short story The Broth-
er, Leanid Marakoú reminds us that The Orient Is a Subtle Thing, U³adzimir �ciapan speaks
about The Tang of the Painted Flower, Barys Piatroviè describes The Express or Soli-
tude Unfulfilled, whereas Aleh Da�kieviè thinks with Nostalgia for ‘Na�a Niva’. In addi-
tion, Anatol Iva�èanka makes his debut with The Sketches.

The Social Writings section covers a great variety of issues. For over
twenty five years the attribution of the anonymous poem The Song of £ysaja Hill has
been one of the greatest mysteries of Belarusian literature. Dozens of researchers and the
secret service�s literary experts have been painstakingly seeking to answer the question,
�Who is Franci�ak the Wizard of £ysaja Hill?� So far, it has all been in vain. DZIEJAS£OÚ
throws some light on the matter by publishing an inside story on how the poem was being
written and disseminated and how it struck men of letters and the party’s high officials.
The author is still writing pseudonymously, but we promise that in our next issues you
will see the notes of Franci�ak the Wizard of £ysaja Hill signed by his true name.

You will certainly be very interested to read Anatol Sidareviè�s memo-
ries of Micha� Stralcoú, who lived a short and tragic life. They are entitled Chosen by
Phoebus, the Sun God. And you will also have a unique possibility to read Micha� Stral-
coú�s letters from the so-called medical and penitentiary institution, where he was force-
fully being treated for alcoholism, as was a common Soviet practice.

Besides, DZIEJAS£OÚ brings forth the diaries of Maksim £u�anin, one
of the most mysterious Belarusian authors of the 20th century, who passed away last year
at the age of ninety and had always been in the centre of events, even in the hideous
1930s. You will find them under the title The Disordered House. It will be interesting to
read The Western Buddhist Civilisation, an essay by philosopher Ihar Babkoú, and Whis-
pering to Mexico, sketches by U³adzimir Klimoviè, who has emigrated to Mexico and
describes what the life of a Belarusian is like there. Meanwhile, Jaúhien Rahin ponders
over the plight of today’s Belarus in To See Honduras and to Die.

In the Art section Piotra Vasileúski gives a profile of Ale� Pu�kin in
Pu�kin Avenue, while Franc Sales Hryl in The Artist of Fantastic Realism reveals the in-
fluence of literature on the eminent Belarusian graphic artist Valery S³avuk.

In the Literary Criticism section Iryna �aúlakova compares the books
published this year by Boom-Bam-Lit and writings published in April in Litaratura i
Mastactva weekly. Her polemical article is presented under the title The Cabinet of Curi-
osities: the Gopher Day. Meanwhile, Micha� Skob³a shares his opinion of Ale� Maraèkin�s
album in The Sun’s neighbour.

You will enjoy The Duel by Patrick Süskind in the section of Transla-
tions, which has been rendered in Belarusian by the maestro Vasil Siomucha, and some
poems by the Nobel Prize laureate Juan Ramon Jimènez translated by Ryhor Baradulin.
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Äà âåäàìà à¢òàðà¢:
ðóêàï³ñû íå ðýöýíçóþööà ³ íå âÿðòàþööà.

Ðýäàêöûÿ íå íÿñå àäêàçíàñüö³
çà âûêëàäçåíûÿ ¢ à¢òàðñê³õ òýêñòàõ ôàêòû.

Ïðû ïåðàäðóêó
ñïàñûëêà íà «Äçåÿñëî¢» àáàâÿçêîâàÿ.

Ó «Äçåÿñëîâå» ñêàðûñòàíûÿ ôîòàçäûìê³:
Êàñòóñÿ Äðîáàâà, Óëàäç³ì³ðà Êðóêà,
Â³êòàðà Ñòðàëêî¢ñêàãà, IREX/ProMedia.

Àäðàñ ðýäàêöû³:
220089 ã. Ìåíñê-89, à/ñ 73
e-mail: dzieja@tut.by, dzieja@list.ru
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Êîøò  íóìàðó � ïà äàìîâå.


