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BoicTass!
1971 - sbicTaBa Manajbix Mactakoy, HaupiaHanbHel myaeii, r. Minck, Benapyce
1976 - pacny6nikanckan sbicTasa, HaubiAnanbaa ranepan, r. Minck, benapych
1980 - nepcanansHan BbicTasa, 3ana Catosa macrakoy, r. Mikck, benapych
1988 - nepcananbHan sbictaa «Yac nik», Myaeii Banikaii AitubiHHaii BaiHbl, r. MiHck, Benapyc
1989 - rpynasan icTasa «Crap6oka Genapyckara asanrapay», r. Miick, benapyce
1990 - sbictasa «Kniu Kacangpei», HaubianansHan ranepas, r. Mikck, Benapyce
1991 - nepcanansHan BbicTasa, LiauTpanbHbl fom mactakoy, Mackea, Pacia
1992 - rpynasan sbicTasa «ApT-wok», Manay mactaureay, r. Minck, benapycs
1993 - rpynasan sbicTasa, r. [lynia-Hosa, ITania
1994 - nepcanansHan sbictasa, ranepan «LLloctan niviA», r. Mikck, Benapych
1994 - BbicTaBa, LiaHTp a MacTaurea, r.
1996 - nepcanansHan sbicTasa, ranepan IOIAC, r. bpycens, Benbria
1997 - rpynasan BbicTaBa, BbICTaBaHbl UAHTP X3p6epta, r. Mapsi, GpanubiA
1998 - shicTaa «[laroHa», HauiaHansHan ranepas, r. Mikck, Benapycs
1999 - nepcanansHan sbictasa, HaubiAHansHan ranepan, r. Mitck, Benapycs
2001 nepcanansHan BeicTasa «[lax-1», ranepsa «Taxenec», r. bepnin, [epmania
nasan BbicTasa, ranepen 1'epa Kapnana, r. Mapbi, OpanubiA
HanbHan BbicTasa «[lax-2», ranepan «Taxenec», r. bepnik, Tepmatia
anbHan BbicTaga «[lax-3», ranepan «Taxenec», r. bepnik, Fepmatia
abar BbicTasa, I. Knepmon-Oepok, OpaHubia
ajibHan BbicTasa, HaupiAnanbHan Gibniataka, r. Minck, benapych
epcafianbhan BbicTasa «BonbHae nansenHe», ranepaa «Taxenec», r. bepnik, Mepmania
006 - nepcanansHan ebictasa «Kani-t0ra», ranepan «Taxenec», r. bepnin, [epmania
2007 - BbICTaBa «AXBAPbI ranepan «Taxenec», r. bepnis, lepmania
2008 - rpynasan Bbictasa, Myaeii Honkandapmiamy, r. CaukT-Meuapbypr, Pacia
2008 - seicTasa «bienane weianicy», HausiAnanshan ibniataka, r. Mikck, Genapych
2008 - nepcananbHan BbicTasa, ranepaa "[lobpsie meican”, r. Minck, benapych
2008 - nepcananbHan ebicTasa «[lax-5», Myaeii cyyactara mactaurea, r. Mikck, benapycs
2008 - BbICTaBA «AXBAPbI ranepan «Taxenec», r. bepnik, lepmatia

iciurex, Hinapnanae!

Mpauel axaxoaaauua j HausiAakanskeim myaei, r. Minck, Benapyce, My3ei cyyachara macTaursa,
r. Minck, Benapycs, i j npbisaThbix Kanexubiax I'epmanii, Pacii, benapyci, Benbrii, ®paupi,
Hinapnannay, 3LUA, LLiseusii, Liseiiuapeii, ITanii, Aurnii

Exhibitions

1971 - Exhibition of Young Artists at the National Museum, Minsk, Belarus

1976 - Republican Exhibition at the National Gallery, Minsk, Belarus

1980 - Personal Exhibition at the Hall of the Belarusian Artists Union, Minsk, Belarus
1988 - Personal Exhibition “Rush Hour” at the Museum of the Great War, Minsk, Belarus
1989 - Group Exhibition Treasure of the Belarusian Avant-garde, Minsk, Belarus

1990 - Exhibition Cassandra Call, National Gallery, Minsk, Belarus

1891 - Personal Exhibition at the Centre House of Artists, Moscow, Russia

1992 - Group Exhibition “Art Shock” at the Palace of Arts, Minsk, Belarus

1993 - Group Exhibition, Julia-Nova, Italy

1994 - Personal Exhibition at the Gallery “The Sixth Line”, Minsk, Belarus

1994 - Personal Exhibition at the Centre of Experimental Arts, Vlissingen, Netherlands
1996 - Personal Exhibition at the Gallery IFIAC, Brussels, Belgium

1997 - Group Exhibition at Herbert Exhibition Centre, Paris, France

1998 - Exhibition “Pahonia” at the National Gallery, Minsk, Belarus

1999 - Personal Exhibition at the National Gallery, Minsk, Belarus

2001 - Personal Exhibition “Dach-1" at the Gallery “Tacheles”, Berlin, Germany

2002 - Group Exhibition at the Gallery of Pierre Cardin, Paris, France

2002 - Personal Exhibition “Dach-2" at the Gallery “Tacheles”, Berlin, Germany

2003 - Personal Exhibition “Dach-3" at the Gallery “Tacheles”, Berlin, Germany

2003 - Group Exhibition, Klermon-Ferron, France

2004 - Personal Exhibition at the National Library, Minsk, Belarus

ion “Free Falling” at the Gallery “Tacheles”, Berlin, Germany

ion “Kali-Yuga” at the Gallery “Tacheles”, Berlin, Germany
2007 - Personal Exhibition “Victims of Arts” at the Gallery “Tacheles”, Berlin, Germany
2008 - Group Exhibition at the Museum of Nonconformism, St-Petersburg, Russia
2008 - Exhibition “Biennale of Fine Arts” at the National Library, Minsk, Belarus

2008 - Personal Exhibition at the Gallery “Dobryja mysli”, Minsk, Belarus

2008 - Personal Exhibition “Dach-5" at the Museum of Contemporary Arts, Minsk, Belarus
2008 - Personal Exhibition “Victims of Arts” at the Gallery “Tacheles”, Berlin, Germany

The works are in the National Museum (Minsk, Belarus), Museum of Contemporary Arts (Minsk,
Belarus) and in private collections of Germany, Russia, Belarus, Belgium, France, Netherlands,
USA, Sweden, Switzerland, Italy, England




AABIH 3 CYYACHBIX

3 1960-x rr. Geaapyckae MacranTBa, abIpkapaHae aKaASMidHBIM OazacTaM, TasbajaeHae SKBIBBIX CyBS3Ay 3 KyaAbTypait
3axoAHeeyparleiickix KpaiH, MapyAHa Isreeria Aa cydacacii. CywyacHacip TpsOa pasymerlh y AaA3€HBIM KaHTDKCIE 5K
HeabMeXkaBaHae MpaBa MacTakoy BbIKA3allb CBae aAHOCIHBI Aa XKBIII Ge3 CTapaMOAHBIX 3BapoTay i OPM y TPAABIIBITHBIX i
HeTPaABIIBIIHBIX BiAaX TBOpYara CaMaBbLAY ACHH.

Macraursa Aaecst Poasina — 3's18a syciM HeuakaHas Aas Geaapyckara XbIBaIlicy 3 Sro igpasariuibivi Taby i aryabHanmpeiHATHIMI
HopMawmi. En nauay srikassar cbae HeapABIHAPHBLS TIOTASABI Ha CBET 3 TIPIIBIX BEICTABAYHEIX TTpaekTay 1970-x rr. Sro mpargs He
cycrpaai napasymensst. [Tagasaics npasMepHa ckaadaHbivi, HeagHasHauHbIMi. Y Toit yac Beaapych Gblaa 1aakaM isaassanas aj
eypariericKix MacTaIlKix HaBaIIBIIY, a THIM GOABII a4 aMephIKaHCKara MoT-apThidHara i KaHIanryaasHara TpeiymQy. PaTpapasism
OBy TadayAAAbHBIM MeTajaM HCTIThIuHAra GayaHHs cseTy. MacTak iHTyiTBIyHa agdysay, IITO TP9Ga I1epaai0AbBaIlh DT IITYIHEI
Hap'ep, i 3HalfIII0Y A5 T9Tara CBOI acabicThl TBOPUBI MeTaA “HOH CTOTI aHapama”, IITO aATiaBsjae Ha3Be aAHO 3 ATO BAAIKIX KapIiiH.
KeisarticHas kamriasiipisi OyAyeliiia Ha pasHaIlAaHaBBIM aAAI0CTPaBaHHi OA3MesKHall PAcTOPk, y AKOil ajHayacosa aaObIBaIOIa
TIpaIaChl ypOaHiCTBIMHBLS, TeaAariuHbL, TOXHAAATiaHbLA, Gisaarianb i r.4. Kab spectri ix y agsiHyio BoGpasHyo cicroMy, MacTak abipae
BBICOKYIO, ITaHAPAMHYIO KPOIIKY GauaHHs1 i BHIKapbICTOYBae aMab MaHaXPOMHBLA KOAEPBI ¥ PO3Hali TaHaAbHACIL.

Tak 3'sBidics ATO He3BBIYAIHBIA AAS By3Ka 3allparpamaBaHBIX OeAapycKiX apT-CTaHAapTay ITMAT3HAYHBIA KaMITa3ilbl “/BaiHbr
crangapt”, “Hou HeamasHauwix ictor”, “Meramnoaic”, “DKcrepbIMeHTaAbHBI KaHTakT’. MacTak aABakKblycs HaBaT Ha CBOM
¢yTypasariunbl mparHos, cTBaparOubl KbIBaITiCHE Mipax maa Hassaio “XXI craroaase” sagoyra aa sAro mavatky. SIMy yaaaocs
BBI3HAUBIIL IIBIPOKae MpabaeMaThHae KOAa XKBIBAITICHRIX TIEPCIIEKTHY i 3pasyMmerrs Iepapary CBaiiro CiHT9TBIYHAara metajy §
rapayHaHHi 3 MHOTiMi Kaaerami, sIKis TaIITaAicst Ha MecIIbl, XaA3iAi 11a 3aMKHEHBIM KOA€ ¥ ITaA0He KaHCePBaTLIyHbIX a0MeKaBaHHSY .

A. Poasin He criagsssaycst Ha rapiboKae pasyMeHHe r1e4aqoy, CBOeYacoBylo MaATPHIMKY KpbiThiki. Camacroitta i macasaoyna Ha
ripangsry 5041 sk 30 T0A CLBAPAKAY CBON CydaCHBI TBOPUBI [TaAbIXOA Aa MacTaIKix 3a4ad. SIro TBOPBI HapaAxaaics Aoyra i MapyAHa.
Tpargac ix cTBapsHHS A0yXbIycst rajami. ThiM He MeHII €H 3404ey XyTKa, [Ta 9BaAIONbIIHA CITipaai TBOpyara passirs mparicri
SCTHTBIYHYIO ABICTAHIIBIO TOCTMAARPHI3My i cramp y 1990-X IT. aAHBIM 3 CaMBIX IPBIKMETHBIX i IIBIPOKa BAAOMBIX Oeaapyckix
Mactakoy. JKeisaricHbrsa maaotust A. Pogsina y>xo He BHIKAiKaAi HelapasyMeHH:, a llaAaBaAics aKTyaAbHbIM po3aHaHCaM HedaKaHbIX
TiCTapBIHBIX TaA3esy. 3aBixpoHHi AT0 BOGpA3HAra CBeTy Navai 3axarAsiith i IPBIATBALL CBAEIT AHAMIKail i Harpy>xaHHeM. STpt
aAmapsAaai aAayBaHHIM r1ababHBIX TepaMeHay, sKis MHOTisl Marai 60AbIr MaTabHa yCBsIAOMIID ITaj y3A3eAHHEM TBOpay MacTaka.
A. Poasin Maaioe ¥ Takix CIpBIAABHEIX aDCTaBiHaX Tapa3yMeHHsI 3 HOBBIMI TIpbIXiabHiKaMi cBaéit TBOpUaci “Amnakaaircic”, sapspirae
1bika “CiHApoM AapaakoHis”, A3e ITajCyMOyBae IIASX MacCTallKiX repaMen Apyroit rmaaossl XX cr. SHbI pasHariaanasa repajarorp,
HeIlTa TaA0yHae, 4aro AOyTi 4ac He Xaraaa y Geaapyckaii 9CTOTHYHAN caMacBAA0MacIli — raTa XKBIBBI iMITyabc cygacHacti. Toe, ¥
eyparierickiM cBerie TBOpyacii Gb10 3aKAaA3eHa i repaxpiTa HeKaAbKiMi TaKaAeHHAMI TaeHaBiThIX epInarnpaxoAuay, o
MacTak A. Poasin ycriphinay aasin i macripabasay niepaaaripb y ciHTaThaHai (hopMe cpariro mpabaeMHara Kbisaricy. Imy écirp
BecIli ABICITYT 3 I1e4a4ami po3Hait MeHTaAbHacI ¥ HOBBIM CTaroAA3i, sikoe Heyzabase Hactyrriaa. [TocrmaaapHism —
3acTaycsi Ha aronrHsii craponmsr 1990-x rr. Yac cTapaiih HOBBIT iA3i, Tlepaasallh BOOGPA3HbIs MPATHO3HI.
TIONTYKi HOBara CTHIAIO, AKi aAmaBsaAae XapakTapy 9CTOTHYHBIX Mepamenay 2000-x rr. ¥ nanspoAHiM A3eCAIiro,
Bepainckara Mypy yTBapbiaacst aA3iHas TBOpuasi eyparieiickas pacTopa, sKas sAITds CBeIliIlb ITyCTKaMi,
Sle HeabxoAHa 3aTTayHATIL YBIMChITi A3 TEIYHEIM i TpayA3iBBIM.

SIK IEMHBI i aTpyTHBI acadak. ¥ Macraka 3 2001 r. 3'ssiaacst TBopuast aTpoda Ha AOYTi yak
T1aA YTIABIBBI PO3HBIX, He aATaBeAHbIX Yacy TParMaTbIdHbIX HACTPOSLY, 3 IKiMi MbI 5
y Micknapoausi Gepaincki 1puTp mMacrairsa “Tacheles”, a3e A. Poasin 6oab1m By
apmyIOLb HeapABHAPHBIA | ABIHAMIUHBIS IEPCIIEKTHIBBI PA3BILILIS JKEI
“9KCTIEPBIMEHTAABHbI KBaAPAT” 3 BAAIKIM CydaCHbIM CBETaM, SKi KBIBE 1T

Slyren Ilynerika

MASKAHIISIIIBLA

Ajuysanne 1sDKapy DIIOXi, IITO CBIXOAIIh, Gas3AiBbIL IPAsBEl HE MEHII IbMSHAN OyAydbiHi, YaKaHHe 3aAbIKAaAbHBIX 3MEHay y
ceprranbix mpactopax CycseTy aryckae yaaaBedsl PO3yM y Bip TOHKIX DHepriit GACKOHIara Xaocy, AalOlb AMy A3iyHae aadyBaHHe
HsBBI3HAYaHACLi PO3HBIX CTaHay.

Yaaaseuas icrora podiliija ab’ekTaM IpaelbipaBaHHs BHITAHYAHBIX arpaciit iHdapMalibliiHa-9KaaariyHara O3a3MeskoKa. 3’ sy ASI09bICs
HEeajA3eAbHBIM DAEMEHTaM DKaAariuHbIX DBAAIONBI, iX 3aBadaTapaM, iX PaCIyCHBIM AQHIYTOM, 3 HA3BBIKAQil HACTOMAIBACIIO
CTBapalOYbI TOXHA-METaAiThIYHYIO 30Hy iCHaBaHHSI, HACHIMAHYIO yBacabAeHHMI MbICATBOOPA3HBIX CTBAPYHHAY CBAIIIO HeAacKaHaaara
posyMy, uazasek caM poGilia axBApail GECCOHCOYVHAIl TOHKI, CyNepHINalOub! 3 BeYHBIMi HeraxicHbMi akomami cytmaci. En,
BBLAY3BAIOYBICA 3 TIyTay HeacdHCaBaHBIX iHCTBIHKTAY, PacIyIIYaloubl CyTHACIh Y TAbIGiHsX ippaabHara i Gsckoniiara ceeradopmay i
6scopmay, mpas KBIBAITICHBIA MAaAOTHBI A3AKYIOUBI T1AACTHINBI PHITMAY i KaASpOBBIM CTPYKTypaM cripadye 3pa3arih Makpa- i
MiKpakocMac MeHTaabHara, disiunara i acrpaabHara GeIIIIs.

Azecs Poazin

ONE OF THE CONTEMPORARY

Since the 1960s the Belarusian art has been burdened by the academic dead weight, deprived of true relations with the culture of west
European countries, crawling slowly to the present. The present should be understood in this context as the unlimited right of the artists to
express their attitude to life without old-fashioned appeals and forms in traditional and non-traditional kinds of creative self-expression.
Ales Rodzin’s art is a completely unexpected phenomenon for the Belarusian painting with its ideological taboos and common norms. He
began to express his unordinary point of view of the world from the first exhibitions in the 1970s. His works faced incomprehension. They
seemed too difficult and ambiguous. At that time Belarus was completely isolated from the European art innovations and especially from
the American pop-art and conceptual triumph. Retro-realism was the overwhelming method of the aesthetic world view. The artist felt
intuitively that it was necessary to overcome this artificial obstacle and he found his own creative method for it. “Non-stop Panorama”
which corresponds to one of his large canvases. The pictorial composition is built on the multi-planned reflection of the infinite space
where at the same time the urban, geological, technological biological and other processes take place. In order to bring them into one
imagery system the artist chooses a high panoramic viewpoint and uses almost monochromic colors in different tonality.

It was the way how his polysemantic compositions, unusual for the narrowly programmed Belarusian art standards, appeared. They are
“Double Standard”, “The Night of the Unidentified Creatures”, “Megapolis”, “Experimental Contact”. The artisteven had the courage to
present his futurologic forecast, creating the pictorial mizage under the title of “The 21st Century” long before its beginning. He managed
to identify the wide problematic circle of pictorial pefspectives and understand the advantage of his synthetic method in comparison to
other colleagues who made no headway and paced aptured in conservative restrictions.

A. Rodzin didn’t hope for the profound, he audience and timely support of the critique. He has approved
independently and sequentially his the artistic tasks during thirty years. His works were born slowly and
long. The process of their creation I4

ary world begano fascinate and attract with their dynamics and intensity. They corresponded the feeling of the
dbe unde@od more profoundly due to the influence of the artist’s works. A. Rodzin painted “Apocalypses” and

{s time to create new ideas and transmit imaginary forecasts. The artist has courage to look for anew style that corresponds to the character
obthe aesthetic changes of the 2000s. In the last century after the fall of the Berlin Wall the common European creative space was formed,
which still has unsolved problems and gaps. They must be filled with something positive and true.

A. Rodzin’s works reflect the struggle of the contradictions that grappled in a whirlpool of the rational and irrational confrontation.
Temptations, antagonisms, viruses-microorganisms of the aggressive of the last century haven't yet stepped back as muddy and toxic
sediment.

Since 2001 the artist has felt the need to change the place of work for a long time in order not to get under the influence of various
inappropriate for the present moment pragmatic moods that we often face. His creative paths lead to the international Berlin art center
“Tacheles”, where A. Rodzin feels the pulse of the present more sharply. His new works form unordinary and dynamic prospects of the
development of the painting for the nearest and distant future. This is his creative “experimental square” with a great contemporary
world thatlives now by common problems and hopes.

Yauhen Shuneyka

MY CONCEPT

The feeling of the burden of the Epoch that is leaving, apprehensive manifestations of the shadowy future, waiting for the zodiac changes
in the spherical spaces of the Universe lowers the human mind into the whirlpool of refine energies of the endless chaos, gives to it a
strange feeling of the vagueness of different states.

The human being becomes an object of projection of refined aggressions of information and ecological infinity.

Being the inseparable element of the ecological evolutions, their instigator and dissolute chain with unusual persistence creating techno-
megalithic zone of existing saturated with embodiments of mental creation of one’s own imperfect mind, the human being becomes a
victim of this senseless race competing with eternal unshakable laws of essence.

Extricating from shackles of unconscious instincts fluffing up the essence in the depths of unreal and endless world of forms and non-
forms through the paintings due to the plasticity of rhythms and color structures, trying to combine macro and microcosmos of the
mental, physical and astral existence.

AlesRodzin



Midaaarema Teicstaaroass (1995 — 2003). 270/720 cm. IlaaaTHo, aaeit
Thauthendyears Mithologie (1995 — 2003). 270/720 cm. Oil on canvas
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